Mozart gave his last concert in tha Burgtheater, the third of a series, including
in the programma the new concerio. At the beginning of May his new opera
Le nozze di Figaro was performed for the first time, whila tha previous month
had brought a new ane-act Singspiel, Der Schauspieldirekior, perdermed at the
palace of Schénbrunn on 7th February together with the successful Salieri
ftalian comady Prima fa musica pol le parcle

The C minor Concerto is scored for clarinets and oboes, as well as flute,
pairs of bassoons, homs, trumpets and drums, and strings. The work opens
with the strings announcing an ominous thams, tha inspiration for Baathovan's
later C minor Plano Concarto, the chief substance of the orchestral exposition.
The sololst introducas a new strain, bafora joining the orchastral statemant of
the principal thame, which is now developed. The movement continues in a
mood that is seldom braken, aven by the tranquillity of a second theme, later
to ba tragically transformed. The second mavemant, marked Larghetto on the
autograph in a hand other than the composer's, is in the key of E flat majer
and intervening episodes ara framed by the principal melody, declared at the
outset by the sclolst. The music moves soon into sadder key of C miner, led
by thia woodwind, brightanad by tha serenity of a later episode, bafors the final
return of the opening. The final movemant is in the form of a set of variations,
the first transformation antrusted to the soloist, followed by the woodwind, to
which the clarinets add their awn =pecial charactar. The eighth and final
variation, intreduced by the soloist, leads to the final section of the work, the
minet kay maintained to the very end.

Jend Janda

Jand Jandd was born at Péas, insouth Hungary, in 1952, He started to lsarn
the pianc whan he was seven and later studied at tha Feranc Liszt Academy
of Music under Katalin Nemes and P4l Kadosa, bacoming assistant to the lattar
on his graduation in 1974. Jandd has won a number of piano compatitions in
Hungary and abroad, including first prize in the 1973 Hungarian Piano
Concours and a first prize in the chamber music category at tha Sydnaey
Imternational Piano Compatition in 1877, Ha is currently engaged in a project
o record all Mozart's piano concertos for Naxas,

Wollgang Amadeus Mozart (1756 - 1791)
Plano Concerto No. 23 in A Major, K. 488
Piano Concerto Mo, 24 in C Miner, K. 491

The solo concerto had becoma, during the eighteenth century, an impartant
vehicla for compesar-perdormers, & form of music that had developed from the
work of Johann Sebastian Bach, through his much admired sons Carl Philipp
Emanusl and Johann Christian, to provide a happy synthesis of selo and
orchesiral parformanca. ~ Mozan wrote his first numbared piano concertos,
arrangements derived from other composers, in 1787, undertaking further
arrangements from Johann Christian Bach a few years later. His first attempt
at writing a concarta, howavar, had been at the age of four or five, described
by a friend of tha family as a smudgae of notes, althaugh, his father claimed,
very correctly composed. In Salzburg as an adolescent Mozart wrots half a
dozen piano conceroes, the last of these for two planos after his raturn fram
Paris. The remaining seventesn piano concertos were written in Vianna,
principally for his own usa in tha subscription concarts that he organised there
during the last decada of his life.

The second halt of the sighteenth century also brought considerable

changes in keybeard instruments, as the harpsichord was gradually
suparsaded by the fertepianc or pianoforte, with its hammer action, an
instrumant capable of dynamic nuances impessible on tha clder instrumant,
while the hammar-action clavichord from which the piano developed had too
litthe carrying power for public parformance. Tha instrumants Mozant had in
Vienna, by tha bast contemporary makers, had a lighter touch than the madern
piano, with action and leather-padded hammers that mada graater delicacy of
articulation possibla, among other differences. They seem wall suited to
Mozart's own style of playing, by comparison with which the later virtuosity of
Baesthoven seamed to some contemporaries rough and harsh.

MOZART
Complete Piano Concertos
Vol. 4
Nos. 23 & 24

Jeno Jando, Piano
Concentus Hungaricus
Miityis Antal, Conductor

Mozart complated his Piano Cencereo in A major, K. 488, on 2nd March
1786. Like its predecessor in E flat, K, 482, it was dasigned fer usa in a saries
of thrae subscription concerts that Mozart had arranged for part of the winter
season al a time when he was busy with the composition of his first italian
opera for Vienna, Le nozze di Figare - the first if wa discount the abortive La
finta sempilice of 1768. The commission was a distinct honaur for & German
composar, since the re-established ltalian cpera was dominated by Rtalian
somposers, who might be supposed to have had more skill in the an. Mozan
mentions the concerto, among others, in a lsler to Sebastian Winter, & former
servant in Leopold Mozart's employ, who had antered the sarvice of Prince
von Féarstanbarg in Donaueschingen as frissur some twenty years earlier, and
now sought 1o acquire compositions by Mozart for his mastar. He adds, while
secking a permanent stipend from the prince In return for whatever
compositions he raquires, that if clarinets are not availabla in Donauaschingen
the clarinet parts of the A major Concerto may be played on vialin and vicla

Tha strings open the concerto, echoed by the wind, and all lead forward to
tha string announcement of a second subject that has a hint, at least, of saddar
things. This material is duly expanded by the soloist, but with lass freedom
than has often been the case in earfier concertos of this kind. The central
developmant starte with a new thems, capped by the soloist and later varisd
and extended, befora the recapitulation, with its cadenza by tha composer.

Thaa slow movement of tha cenceno, in F sharp minar, opens with the solois!
and the principal theme, ona imbued with melanchaly. The wind introducas a
mere chearful theme, to which the second clarinet adds a characteristic
accompaniment, before the soloist takes up the same strain, betora tha ratum
of tha main theme of the movement. The final rondo is prodigal in its invention
and energy, largely dispelling the sorrows hinted in the first movemant and
openly exprassad in the second.

The second of the two planc concartos that Mozart wrote in a minar kay, the
Concerto In C minor, K. 431, was complatad on 24th March 1786, On 7th Agril
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Jend Jandé, Piano
Concenius Hungaricus
Mityds Antal, Conductor
Concerto No. 23 in A Major, K. 488
(I Allegro :
{Cadenza by Mozart) i
2] Adagio (6:25)
@] Allegro assai (T:42)
Concerto No. 24 in C Minor, K. 491
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(Cadenza by J. N. Hummel)
Larghetto (7:33)
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(Cadenza by Mozart)
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Manuel Vazquez Montalban
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Yo maté a Kennedy

& Planeta

Poeta, novelista, ensayista y periodisla, Ma-
nuel Vazquez Montalban (Barcelona,
1939-Bangkok, 2003) forma parte del grupo
de intelectuales indispensables para entender
la segunda mitad del siglo xx. Autor multidis-
ciplinar, fueron las novelas protagonizadas por
su detective Pepe Carvalho las que lo convir-
tieron en un fenémeno narrativo transfronte-
rizo. Ganador, entre otros galardones, del
Premio Nacional de Narrativa, del Premio de
la Critica, del Premio Nacional de las Letras y
del Premio Planeta, en toda su obra existe un
vinculo comtin: la recuperacion de la memoria
a través de la crénica social. Fuera cual fuese
el género que tratara, el objetivo de Vizquez
Montalbin fue cuestionar el desorden del
mundo desde una perspectiva galaicocatalana.
Su muerte temprana dej6 un vacio inmenso
entre sus lectores, que suelen preguntarse wqué
dirfa Manolo» ante cuestiones de indole poli-

tica, econémica, cultural y social.

ccién total o parcial de este libro, ni su incorporacién
ni su transmisién en cualquier forma o por cualquier
por fotocopia, por grabaci6n u otros

No se permite la reprodu
a un sistema informético,

medio, sea este electrénico, mecanico, ) : ¢
métodos, sin el permiso previo y por escrito del editor. La infraccién de los

derechos mencionados puede ser constitutiva de delito contra la propiedad

intelectual (art. 270 y siguientes del Cédigo Penal) y
Dirijase a Cedro (Centro Espaiiol de Derechos Reprograficos) si necesita
fotocopiar o escanear algin fragmento de esta obra. Puede contactar con
Cedro a través de la web www.conlicencia.com o por teléfono en €191 70219 70

/932720447

© Herederos de Manuel Vizquez Montalbin, 1972
®© del prélogo, Miguel Otero Diaz, 2022

© Editorial Planeta, S. A., 2022

Av. Diagonal, 662-664, 08034 Barcelona
www.editorial planeta.es
www.planetadelibros.com

Disefio de la coleccion: © Compaiifa

Primera edicién: abril de 2022

Depésito legal: B. 4.524-2022

I1SBN: 978-84-08-25594-9

Composicién: Realizacion Planeta
Impresién y encuadernacién: Rotoprint
Printed in Spain - Impreso en Espana

El papel utilizado para la impresién de este libro estd
calificado como papel ecolbgico y procede de bosques
gestionados de sostenible

PEFC




CLASICOS

CONTADOS A LOS NINDS

por Rosa Nm'.].rf'? Dhurdn

Ycon ilustraciones de Francese Rovira
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Provecto y direccion: EDERE

Rosa Maviiiro Duardn

rancesc Rovirn

torial: Reina Doarte

Dhisenien. Joaguin Mongias
[ # edicidn, septiembre 2007
por Rosa MNavarro Durdan

con ilustraciones de Francesc Rovira
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iUlises, hijo de Laertes! (Deja ya las armas y esta guerra

gue es mala para wodos! (56 no, Zeus se va d enfadar contigo!
Ensepuida la obedecis Ulises v 1o hizo con mucho gusto
( Tenia tantas ganas de vivir en paz en su terra junto a Pene-

lope!
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